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Words of Friendship 

 

Circle One will meet 

Tuesday, November 8th at 
9:45am at the church for the 
monthly Horizon women's 
Bible study. We will be 

studying Lesson three on the Beatitudes: 
"Greatly Honored are the Humbled!" Read 
Matthew 5:5; Psalm 37. All women are 
cordially invited.  

 

 

The Menôs Club will 

gather for their 

monthly meeting on 

November 3rd at 7:00 

p.m. in the Friendship 

Room.  All men are invited and encouraged to 

attend to help support the Menôs Club and Scout 

Troop #149. 

Remember to turn your clocks 

back on November 6, 2011 

On October 20th the 

collection of items for 

Project Safe was delivered.  

It filled the trunk of my car 

and was thankfully received.                                         

Bev Davis, Mission Group                   

As many of you know, Bee Sanders had been writing on her 

memoirs since the 1990ies.  The family finally succeeded in getting 

them published and ñBeeôs Storyò by Mary Easley Sanders is 

available in paper back, through Amazon.com   
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Words of Friendship 

 Liturgist  Money Counters 

6 Youth Donna McGinty 

13 Wendy Arthur Wendy Arthur 

20 Ken Meeks Bev Davis 

27 TBD David Ivy 

Thanks to Kathy & Katie 
Roberts and Linda Kelly for 
preparing and serving the meal 
at the Homeless Shelter in 
October 

Nov 13 Communion Assistant Wendy Arthur 

The Preschool would like to 
thank Nancy Graham for 
providing goodies for their 
Family Fun Day 

The Preschool would like to 
thank Chester Lee for taking the 
children on a hayride during 
their Family Fun Day. 
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In Nov. the choir will be singing my arrangement of the Appalachian 

folksong ñSinner Man,ò so I thought readers might like to learn 

something of the history of Appalachian music and its influence on 

other popular styles. 

Music traditions 

 Immigrants from England, Wales, Ireland and Scotland arrived in Appalachia in the 18th 

century and brought with them the musical traditions of their home countries.  These traditions 

consisted mainly of ballads (essentially unaccompanied sung narratives) such as ñPretty Saroò and 

ñBarbara Allen,ò and fiddle tunes such as ñWind and Rainò and ñPretty Polly.ò  Eventually settlers in 

this region began creating new ballads.  For example, numerous folk spirituals such as ñWayfaring 

Stranger,ò ñBound for the Promised Landò and ñSinner Manò were born of the religious fervor that 

swept through the region, in what became known as the Great Awakening (1800-1825). 

 

Instruments 

 In addition to the fiddle, instruments such as the guitar, mandolin and autoharp became 

popular in Appalachia in the late 19th century, in part the result of the availability of mail order 

catalogs.  The fretted dulcimer, often called ñAppalachianò or ñmountainò dulcimer, emerged in the 

19th century as well.  African Americans too made a contribution.  One of the most iconic symbols of 

Appalachian music, the banjo, was brought to the region by black slaves in the 18th century.  The 

banjo is thought to have been popularized among white musicians through blackface minstrelsy, 

which was performed in the Appalachian region in the 19th century. 

 

Folksong collecting 

 One of the earliest collectors of Appalachian ballads was Kentucky native John Jacob Niles, 

who began notating ballads as early as 1907.  Then in the latter years of World War I, British 

folklorists Cecil Sharp and Maud Karpeles toured the Appalachian region, in all collecting over 200 

ballads, many of which varied only slightly from their counterparts in the British Isles.  In other 

words, the remote valleys and hollows of the Appalachian Mountains were a vast repository of older 

forms of music. 

 

Protest songs 

 Coal mining came to Appalachia in the late 19th century and brought drastic changes in the 

lives of those who left their small farms for wages in the coal mines.  The set of social problems that 

ensued ï low pay, mine disasters, labor disputes and strikes ï generated many new songs that often 

were modeled on the older ballad style but whose texts reflected a contemporary social consciousness 

ï songs such as ñCoal Creek Marchò and ñWhich Side Are You On.ò 

 

(continued on page 7) 

by  Kevin Kelly 
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Linda Kelly is going to Thornwell 

Childrenôs Home in Clinton, SC, for a day 

trip sometime in November on a 

weekday.  They do tours and are always 

excited to have visitors come.  She has 

been in touch with them and is trying to 

set up a date in November.  Clinton is 

about a 2 hour drive so this will be a day 

long trip.  If there is anyone who would like to accompany her please 

let her know.  Linda Kelly  706-788-7881 

(continued from page 6) 

 

Recordings 

 In 1923 the first recording sessions of Appalachian musicians was held in Atlanta.  The commercial 

success of these Atlanta sessions prompted further recordings of Appalachian musicians.  In 1925 a North 

Carolina string band called themselves ña bunch of hillbillies,ò which led to the term ñhillbillyò being 

applied to Appalachian music in general.  In 1927 a series of recording sessions were held at Bristol 

Tennessee, which included the widely influential Carter family and Jimmie Rodgers.  Several big-name 

recording companies followed suit, replacing the moniker ñhillbillyò in favor of ñcountryò for commercial 

viability. 

 

Radio, Bluegrass 

 In 1930 radio programs such as the Grand Ole Opry kept interest in Appalachian music alive and 

widened its popularity.  In fact, due to the huge success of the Grand Ole Opry, the center of country music 

had shifted to Nashville by 1940.  Also in the 1940s, bluegrass developed from a mixture of old-time string 

band and country music.  One of the characteristic sounds that defines bluegrass ï the fast paced three-

finger banjo picking style ï was developed by Earl Scruggs, an initial member in the band of Bill Monroe, 

who coined the term ñbluegrassò as a nod to his home state of Kentucky. 

 

Influence on other music styles 

 Musicologist Alan Lomax and other collectors made field recordings of Appalachia throughout the 

1940s, which helped inspire the Folk Music Revival of the 1950s and 60s.  Appalachian music has 

influenced a number of musicians outside the region as well whose styles are quite diverse:  for example, 

the Kingston Trio scored a hit with their rendition of the ballad ñTom Dooleyò; Grateful Dead member Jerry 

Garcia frequently performed Appalachian songs such as ñWind and Rainò; Bob Dylan and Eric Clapton 

both have included a number of Appalachian songs in their repertoires.  The region was a setting for Aaron 

Coplandôs ballet Appalachian Spring.  Recently, movies such as O Brother Where Art Thou?, Songcatcher 

and Cold Mountain have generated mainstream interest in traditional Appalachian music. 

 

    


